Permanent Painting

should be permanent for all time. Under no circum-
stances should the priming* coat of any picture dry
with a high gloss, otherwise no union takes place be-
tween the film of paint and the metal to which it be
applied. The unequal expansion between an elastic
coat and a rigid metal are very undesirable, but in
spite of any good advice that may be given on this
subject, painters will continue to paint on canvas,
and such being the case, the best advice to give is
to follow the precepts of the old Flemish painters, and
paste the canvas either on a wood or metal foundation,
with white lead and Venice turpentine.
Where canvas is mounted on a wooden stretcher, and
is sufficiently dry, the best application for the back
is a hard drying semi-elastic paint, composed of red
lead, white lead and zinc oxide, raw oil and turpentine.
This should be applied until a thick glossy coating is
obtained. Such a coating prevents cracks, and in-
hibits any chemical action through the underside of
the canvas.
The purchase of ready made canvas is not always
to be recommended. This statement refers to the
canvas ready for immediate painting. Where a paint-
er has the time a canvas may be purchased mounted
upon a proper stretcher and treated in the following
manner: A first coat of white lead is applied to the
front and back of the canvas, and then a second coat
of zinc oxide on the front of the canvas is properly
rubbed down and smoothed. This makes an admirable
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